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Rather than begin by talking about 
business and editorial matters, I want to 
share wonderful news with you, my extend- 
ed family. On Sunday, May 30th, Seth 
Austen and I married at Belle Grove 
Estate in Middletown, Virginia. You've 
probably seen Belle Grove mentioned in 
the DPN before, as we've held dulcimer 
gatherings there. Seth and I have been 
a part of Belle Grove's work for a long 
time - and it felt as though the wedding 
took place at home. It rained for ten 
days in the Shenandoah Valley prior to 
the wedding, but the sun came out to 
smile on us that afternoon. Friends, 
family - even songbirds - sang with us 
and later dulcimer music rang into the 
night 

Many of you have met Seth or have 
heard his beautiful music. He is a 
sensitive, gifted musician who plays 
finger-style guitar in addition to the 
fretted dulcimer and other instruments 
Over the past two years our friendship 
has grown and deepened and has led us to 
this moment. I cannot begin to relate 
my happiness to you. I wish you could 
have been with us that Sunday, 

Seth and I leave for California 
Thursday, June 3rd, Parts of the DPN 
lie in a box at my feet. Friends are 
coming to help me so we won't have a 


late issue. Should we include an 
upside-down page, miss obvious typos, 
or have crooked copy, bear with us. 
Joy is running rampant in this office! 

Possibly you were surprised to find 
DULCIMER PLAYERS NEWS in a new format, 
I've had this in mind for about two years 
and decided I would make the plunge some- 
time in 1982, There is a comfort with old 
formats, and some of you will be sorry not 
to be able to tuck DPN's in a pocket or 
purse for reading on the bus, Others will 
be happy to toss away magnifying glasses 
and know they won't need strong lights to 
read small print anymore, Planning, typing, 
and doing the layout for this issue were 
rather difficult, but I expect such things 
to go more smoothly in the future. Work- 
ing with the reduction in past DPN's 
presented its own difficulties. Some type 
and drawings would break down when reduced 
and I wouldn't get the quality of copy I 
hoped for. Advertisers had to envision 
their ads reduced by almost 50% and some- 
times their final copy was smaller than 
they had hoped. So, those production 
situations will change for the better. 

I'm excited about our new adventure and 
hope you are pleased also. 

Dear hammer dulcimer friends. You 
may notice that you are not highly re- 
presented in this Summer issue. There's 
a reason. You are not sending me material 
to print. Please share your building and 
playing techniques and interview interest- 
ing players and builders in your area, 

We will help you all we can with ide 
suggestions, editing and encouragement 

Please keep in touch. 


Madeline MacNeil, Editor 
DULCIMER PLAYERS NEWS 


Dulcimer 
Organizalions 


The Great Black Swamp Dulci- 
mer Club in Lima, Ohio meets 
on the first Saturday of 
each month at the Student 
Activity Building at Ohio 


State University, Lima Branch. 


The $5 dues include a s- 
letter. Info: Michael Wil- 
dermuth, 3160 Zurmehly Road, 
Lima, OH 45806. 


An informal dulcimer players 
group is forming in the 
Ashland-Richland Counties 
area of Ohio. DPN readers 
in the area are invited to 
contact the group and to 
attend the monthly get- 
togethers. Call Gaylord 
Abrams in Ashland, 289-7210 
or the Mansfield number 
895-1783 for information. 


The Indian Territory Dulcimer 
Celebration is now in it 
year. The monthly meetin; 
are beginning to attract 


2nd 


more new members and friends 
and promise a solid base for 
Tulsa area 
dulcimer players please con- 
tact the organization at 
3444 South 95th East Ave., 
Tulsa, 


future growth. 


OK 74145. 
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Execcises 


By BARBARA TRUEX 
CHRIS WHITE 
Bethel, Connecticut 


Practice is indispensible for 
any endeavor you wish to do well, 
Frequently, practice consists of 
various exercises performed on a 
regular basis. Athletes do cal- 
isthenic exercises before and after 
workouts to loosen muscles, control 
breathing and promote coordination. 
Specialized exercises can then focus 
on such areas as muscle-building or 
development of complex motor skills. 
In all of this the key is repeti- 
tion. Any task repeated often 
enough becomes "second nature", 
This is true with typing, gymnas- 
tics, or tying a shoelace. People 
speak of "instinctively" braking 
a car to avoid a sudden obstacle. 
Actually these "instincts" are 
learned responses. They rely 
primarily on the intuitive, non- 
verbal right hemisphere of the 
brain. The logical, verbal, "con- 
scious" left hemisphere is less 
actively involved when a task is 
extensively practiced, (The 
interaction of the brain's hemis- 
pheres and their relation to the 
performing and visual arts is a 
fascinating area for additional 
study.) 

Practical applications of all 
this theoretical nonsense have 
been in use for ages, Classical 
musicians use extensive exercise 
programs to develop their skills, 
Exercises that strengthen muscles 
used in playing, exercises that 
train the ear enabling instant 
recognition of intervals, exercises 
in scale patterns, and so on, The 
so-called "primitive", communal 
musical forms like Javanese gamelan 
and African drumming ensembles are 
no less reliant on intense and 
rigorous practice, although they do 
not view it as such, 

Unfortunately the area of 
exercise has been greatly neglected 
in contemporary western folk and 
popular music. The dulcimist is 
particularly vulnerable due to the 
lack of readily available material 
to encourage it. The tendency to 


view the rehearsal of songs as 
sufficient practice is another 
stumbling block. 

As a teacher of dulcimer and 
guitar, I try to prepare my students 
for any kind of music they might 
wish to play. Practice exercises 
are a key method for accomplishing 
this. By repeatedly playing a set 
of scales or other regular pattern 
of notes, information is presented 
to your fingers and mind in an 
organized and orderly manner. 

Basic exercises should develop 
greater agility and control in both 
hands. As you continue to practice, 
speed and accuracy should improve. 
Exercises should help you reach the 
point where your hands will do 
certain things "automatically", 
freeing you to concentrate on sub- 
tleties like phrasing and dynamics. 

While this is not to say that 
rehearsing should be neglected, the 
fact that each song is unique limits 
its effectiveness as practice 
exercise. 

Below you will find a series 
of patterns to practice, Try them 
all over the fingerboard and at 
various speeds. Also, spend time 
watching your left hand, then your 
right hand, then look away. The 
only way to really know your way 
around the instrument is to play 
it without looking. Try some of 
the exercises one day, and others 
the next day, Some days you may 
want to run through all of them. 
After spending only five to ten 
minutes on them, try a song you've 
been working on for a while. It 
should feel a little easier to 
play. Are you tackling something 
difficult? Try some of these 
patterns first, then the tune. 
Keep going back and forth if need 
be; or take a measure (or two) 
that's giving you trouble and re- 
peat it many times, Remember, 
the key to all of this is 
repetition. 

When you feel comfortable with 
these and are looking for more of 
a challenge, you might be interest- 
ed in the Bach Invention below. 
(This doesn't mean you should stop 
playing the others), Bach was a 
master of patterns. The Inventions 
were intended as exercises. I 
don't believe there is a player of 


any instrument that wouldn't bene- moves gradually down or up the 


fit from working on some of the fingerboard. As far as speed goes, 
Inventions, In transcribing this I don't think you can play an 

one from a guitar arrangement, I Invention too fast, so keep pushing 
made a conscious effort to bring yourself to the limit. If you 

out the patterns in the left hand don't feel limbered up after playing 
fingering. You will find sections this, you never will! 


in which one fingering pattern 


For tablature explanation, refer 
to DULCIMER PLAYERS NEWS, Vol. 
4, No. 1 Winter 1978. 


et ie ke ae ley 
(2 Vv) 
co ay Continue up the fretboard, 
(43) 
then reverse. 
Left Hand 
Fingerings 


Follow instructions above for 
each of the remaining exercis 
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NORTHEAST DULCIMER SYMPOSIUM 


SATURDAY OCTOBER 2, 1982 * WOODSTOCK TOWN HALL * WOODSTOCK NY 


The NDS will focus on the contemporary dulcimer. Techniques, theories, 
tablature, and philosophies vill be demonstrated and discussed by 

DOUG BERCH, LEO KRETZNER, JERRY ROCKWELL, BARB TRUEX, and others. 
Yourself, perhaps? Morning workshops and an afternoon panel discussion 
will be topped off by an evening performance. Fee, with pre-registration, 
is $15 for all three events. For more detailed information or to register: 


"NDS" BARB TRUEX 24 SOUTH ST. BETHEL CT 0680] 
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(A SUM PRODUCTION) 


Jean’s Dulcimer Shop 


P.O. BOX #8, HIGHWAY 32 
COSBY, TENNESSEE 37722 


Phone: (615) 487-5543 


DULCIMER PEOPLE SERVING THE NEEDS OF DULCIMER PEOPLE 


THEY'RE FINALLY HERE! 


We specialize in fretted and hammered 
dulcimers and everything for then -- kits 

and finished instruments by several makers, THE DULCIMER FAIR TABLATURE AND INSTRUCTION BOOK (How To 
builders’ supplies, accessorie: id nearly Play The Mountain Dulcimer -- From Simple To Advanced), by 


every song and playing-instruction book and Leo Kretzner, is new from Crying Creek Publishers! Using 
ord album in print featuring either kind the songs and tunes on his best-selling DULCIMER FAIR album 


of dulcimer. Our extensive playing-methods (Traditional Records), Leo has written a fretted aulcimer 
and song book-list includes ull line of instruction book covering all levels of playing skill from 
titles for other wind and strin folk beginner's to advanced. $5.95 at your local music dealer. 
her pty ph ra sar inane econs ines The long-awaited KEEP ON THE SUNNY SIDE with Jean and Lee 
ona OE largest ta: 8 found anand A Schilling is ready from Traditional Records! Playing on 
sat igpecr nea, PP ipanade clay pe era fretted and hammered dulcimers, Autoharp, harmonica, and 
s ¥ recorder, Jean and Lee share some favorite traditional 


for 


t or home use is an important part of 


Southern Mountain music in their own very special performing 


our merchandise. It's all listed in our ; ea Meher dncadt cecoed Greve 
catalog just send $1.00 (which we'll style. $7.98 st your local record stor 
refund with your first order) to cover the Or order from us -- say you saw these two titles advertized 


of printing and postage in THE DULCIMER PLAYERS NEWS and we'll pay the postage! 


We ail and wholesale music trades 


serve the ret Dealer inquiries are invited. 
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1 am a serviceaan with 19 years in 
the Navy. [am presently attached 
to the USS Thorn, which is a Navy 
destroyer. We are in the process of 
getting ready to deploy to various parts 
of the world for six months, The first 
three mths we will be in the Indian 
Ocean area, just cruising around, making 
our presence noticed. With no Liberty 
ports for three months T am having to 
depend on my hobby for entertainment. 
Hobby? Yup, | build and play dulcimers 
Which brings me to this 


with a passion. 
letter 

1 have 
for duleimers, 


created quite an interest 
d my ship 


specially abc 
and in my homeport area of Charleston, 
Most Navy personnel that [ have 

shown and played my dulcimer for ty 
loved it and want one. Problem number 
: T can not store enough materials or 
have enough time aboard my ship to make 
or meet the demand for dulcimers. So, 
il, please 


you make dulcimers to 
send me pictures 
catalog so that I 
business your way 
ed in parts, materia and supplies for 
Problem number 2: I am in 

s of building a "briefcase" 
duleimer, Yup, a briefcase that has a 
lid that completely removes and has a 
rectangular shaped dulcimer built into 
the bottom half of the briefcase. The 
measurements of the complete briefed 
are; 33" long by 10" wide by 5" deep. 

The reason for this style, shape, and 
size is so the serviceman has a compact 
dulcimer that forms its own carrying case 
and can be stored inside his standup 
lncker with ease. 1 have completed one 
already for a buddy of mine and it plays 
and sounds great. I am in the process 

of building myself one. My intentions 
are to make the soundboard and fretboard 
removable, so that I can experiment with 
various materials, thickness, construc- 
tion techniques, etc., without having to 
build a whole new dulcimer each time. 


nd prices or a 
an possibly send some 
Also, I am intere 


dulcimer: 
the proce 


Do you know of anyone who has experi- 
mented with removable sound and/or 
fretboards? I am using a 25" fret pattern 
and six strings (doubled into pairs for a 
three string affect). My fretboard is 
screwed to the soundboard with tiny 1/2" 
brass wood screws. Then the soundboard 

is screwed to the briefcase sides with 
similar screws. I have noticed no 
noticable change in sound between glue or 
screws. I have experimented with differ- 
ent types of bracing and stick with taper- 
ed bracing that does not touch the sides. 
Problem number 3: since the lid of this 
briefcase dulcimer is completely removable, 
the lid can be used to store music, p 
strings, ete , within it One of my 
buddies has asked me to see if it is 
possible to put a speaker and a small 
battery operated amplifier within the Lid, 
so that one could have a complete amplified 
sound system plus a dulcimer all in one, 
And 1 am just crazy enough to see tf it is 
possible and plan to build one that way. 
Do you know of anyone who has experimented 
with an 
electronic 


amplified dulcimer? What type of 
amplifier? Problem number 4: 
I am Interested in procuring any type of 
music for duletmers, T have about a 
dozen books already and I am interested 
in classical style music. 1 am teaching 
dulcimer (basics and intermediate) to 
quys on the ship. I need music that 1 
can give out to them to play and practice 
that's either free or doesn't cost much 
Also, any type of music that can be played 
by two, three, or more dulcimers, in part, 
as I plan on forming a "floating dulcimer 
band" aboard our ship for entertainment. 
Problem number 5: I need dulcimer players 
that would Like to correspond with us, 
give us ideas, help, etc Please pass 
the word. Are there any clubs that would 
like to help some servicemen overseas? 
Any help with the above problems 
would be greatly appreciated by all of the 
dulcimer players aboard the USS Thorn 
(DD-988). Also, please be advised that 
mail service to our ship and from our ship 
is routed through the fleet post office 
in Miami, thus is slow. Lf you write, 
bear with me on the reply as the mail 
service is poor overseas 


From a fellow dulcimer player 
who needs friends and help, 
Mal L. Brooks Baumer 
Master-At-Arms 

USS Thorn (DD-988) 

F.P.0,, Miami, FL 34093 
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AUGUST 5th - 8th 


2K 
CONCERTS - DANCES - WORKSHOPS 
ARTS & CRAFTS SHOW 
PERFORMERS 
JOHN HARTFORD (Thurs.) ECLECTRICITY (Fri.) 
JEAN RITCHIE (Sat.) RIDERS IN THE SKY (Sat.) 


TANNAHILL WEAVERS (Sun. ) 


Malcolm Dalglish & Gray Larsen - Sam Rizzetta - Bonnie 
Carol & Larkin Bryant - Lotus Dickey - Dick and Anne 
Albin - Percy Danforth - Jan Henshaw - Easy Street String- 

band - Shuffle Creek Cloggers - Nancy & Blake Barker - 
Lily May Ledford - Bill Staines - Fred Meyer - Maddie 

MacNeil - Leo Kretzner - Southern Indiana Bluegrass 
Express - David Schnaufer - Neal Hellman - Seth Austen 


Daytime activities include "close up" concerts, workshops 
in Dulcimer, Hammer Dulcimer, Yodeling, Jew's Harp, Rhythm 
Bones, Penny Whistle, Storytelling and Clogging. Dances, 
arts and crafts show and much, much more! 


Daytime events are FREE! Evening concerts are $2.00 for 
adults, $1.00 for children. Primative camping available. 


For free brochure with entire schedule, map, etc., please 


contact Metro Parks, KY Music Weekend, Box 13334, Louisville, 


KY 40213 (502) 459-0440. 
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from A PLEASANT ADDICTION 
Tom Baehr (1982) 

Chester, VT 05143 

used with permission 


By MADELINE MacNEIL 
Winchester, Virginia 


Remember when you hammered out your 
first tune under the tutelage of a build- 
er or fellow dulcimer player? To be 
honest, playing melodies on the dulcimer 
is not that difficult, even when one 
must decipher musical notation. But 
more than one person feels ill at ease 
when creating harmonies - what notes to 
use, where to find them and when to use 
them. 

I'll assume you understand a little 
about musical notation, Chord formation 
simply entails taking the notes used in 
a musical scale and organizing them. 

For example, the C scale: 


2per G ABS 


Scales can be extended in either 
or both directions to give you more notes. 


In Maggie Sansone's article in the 
Spring 1982 DPN, dulcimer players were 
introduced to the C scale, Referring to 
that article may be helpful. Beginning 
with the first tone of the scale (C), 
skip to the 3rd tone (E) and the 5th 
tone (G), 


cee 


Put those tones together and 
you've formed a triad ~ a three-tone 
chord called a C chord. It was formed 


from the lst tone of the scale and is 
often called a I chord (refer to 
Dorothy May's Chart in the Spring 1982 
DPN). Beginning with the 4th tone of 
the scale (F), skip to the 6th tone (A) 
and to the 8th tone (C). Put those 
tones together and you have an F or IV 
chord, 


FAC 


Begin with the 5th tone (G), skip 
to the 7th tone (B) and the 2nd tone (D) 
and you have a G or V chord. 


G6 OD 


In the key of C, we therefore, 
have a C or I chord which consists of 
C, E, and G, The notes can be in any 
order (E, G, C; G, C, E, etc.) and notes 
can be doubled (C EG C, CG EG, etc.) 
or left out (C, G; C, E). 


Going back to the C scale, we'll 
form a chord on each degree of the 
scale, 


C chord D minor chord 
I chord II chord 
CEG DFA 


E minor chord F chord 

III chord IV chord 

EGB FAC 
G chord A minor chord B minor chord 
Vv chord VI chord VII chord 
GBD ACE BDF 


You may wonder why some are called 
simply by the letter (F chord, for 
example) while others are designated as 
minor (E minor, for example). Intervals 
between some of the notes are smaller, 
but that's an article all its om. For 
now I'll walk you through and explain 
examples as we go. 

Taking the chords listed above, 
I'll now list them in order of impor- 
tance rather than where they fall within 
the scale. 

1. C or I chord 

2. G or V chord 

3. F or IV chord 

4, Am or VI chord 

5. remaining chords, 

If you play a tune in the key of 
€ with guitar chords listed above the 
notes, you'll likely find more C chords, 
followed in frequency by the G chord, 
etc. 

We'll change to the key of G. 
Following is the G scale. 


Form chords in the same manner as 
with the key of C: 


ge ge8 


C or IV chord 
CEG 


G or I chord 
GBD 


D or V chord 
DF#A 


Study and compare the keys of C 
and G. See the chords they have in 
common even though the order of impor- 
tance has changed? The keys of C and 
G are closely related because of shared 
chords. 

Look at the key of D. 
chords are: 


The primary 


D or I chord 
DF#A 


Parts 


4 


A or V chord 
ACHE 


G or IV chord 
GBD 


The key of D is more closely 
related to the key of G than the key 
of C 

You can determine the primary and 
secondary chords of any key by using the 
methods above - first draw out the scale 
then write the notes in the various chords, 


Before playing Beautiful Dreamer, 
you might find it helpful to draw out 
the tuning scheme of your dulcimer on 
paper large enough to prop up in front 
of your instrument and be easily seen. 

Examine the chord structure of 
Beautiful Dreamer. These chords can 
help you create a harmony. When do you 
play a harmonizing note? Whenever your 
creative instincts tell you to. One 
guideline is when longer valued notes 
(such as half notes) give you extra 
time to fill in a nice harmony. Consider 
harmonizing the first beat of each 
measure . That often strengthens the 
tune rhythmically. For other sugges- 
tions, we'll take the melody and examine 
some of the measures. 

MEASURE 1. The first note in the 
melody is a C. The harmonizing chord 
is a C chord. The available harmonizing 
notes in the € chord are E and G or 
you may prefer to double the C. What- 
ever note you play as harmony will sus- 
tain throughout the measure, so to keep 
things "clean" consider harmonizing just 
the first note in the measure. 

MEASURE 4. Available notes in the 
D minor chord to harmonize the D in the 
melody are F and A. You can also double 
the D. 

MEASURE 6. Here's a new chord to 
understand. The G chord is G B D. 

The G7 tells you to add one tone - an 

F (same principle of skipping every 
other tone in the scale)., Why is the 
chord followed by a 7? If you count the 
tones beginning with the G up to the F, 
you'll find seven tones. Especially in 
jazz you'll find chords followed by a 
9 or 11 or 13 - same principles as with 
the chords followed by a 7. You simply 
add more tones. You'll sometimes find 
chords followed by numbers you may not 
understand. These are altered chords, 


and that's 
to the G7 chord. 


another article. Now, back 
You play a G in the 
melody. If you harmonize it with a B 
or a D, you have a plain G chord. To 
make it a true G7 chord, you should use 
the F in your harmony. That F is the 
one note making the difference between 
a G chord and a G7 chord. 

MEASURE 18. Measure 18 is tied to 
measure 19, meaning 6 beats to hold and 
harmonize. AC arpeggio (play the 
notes of a chord one after the other 
rather than simultaneously) would be 
beautiful here. 

MEASURE 26. Beginning here, you 
modulate briefly to the key of G. The 


notes in a D7 chord are D F# AC. The 
melody note in measure 26 is A. You 
could harmonize with an arpeggio, 
bringing out the D F# and C. 

MEASURES 29 and 30 are interesting. 
One is harmonized with a plain G chord 
which then becomes a G7 in measure 30. 
In measure 30 you should harmonize with 
an F to emphasize the change. At this 
point you're returning to the key of C. 

After you get your feet wet with 
this song, I encourage you to try playing 
Sweet Song From Yesterday" 
in this issue. You'll find familiar 
chords and lots of longer-vaiued notes 
where you can be creative with chords 
and arpeggios. 


STEPHEN FOSTER (182 
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IEE Certs Calendar 


It's difficult to come away from a dulcimer festival without another song in one's 
heart and an extra spring in one's step. I've taken part in several this Spring with 
several more yet to happen. I wish I could have attended more festivals - but perhaps 
another year will enable me to go to Mt. View, Birmingham and other interesting places. 

Louisville, Kentucky had a first-time Spring gathering in the cloister of a beau- 
tiful old school. It was wonderful! Lima, Ohio was the setting of the Great Black 
Swamp Festival which has grown in depth and scope over the past four years. It was a 
definite success, Boston, Massachusetts celebrated May Day with flowers and festive 
music. This first-time festival left good feelings with everyone and brought fond 
wishes for another gathering next year. Dulcimer Days in Coshocton, Ohio is rather like 
a family reunion now with friends growing closer each time we meet there. Belle Grove 
Estate in Middletown, Virginia was the site of a dulcimer gathering in late May. Des- 
pite rain, unseasonable chill and hammer dulcimers which resisted A-440 pitch with a 
passion, it was an event to be fondly remembered. Future issues of the DULCIMER PLAYERS 
NEWS will recount specific memorable moments in 1982's dulcimer events. Please send us 
material and pictures for the Fall and Winter issues. 


OF SPECIAL NOTE: eooeeee 


The Fall Folklife Festival of the Smokies was moved from September to August this 
year to enable more people to fit it into vacation schedules. It's a fun, laid-back 
gathering of musicians and story-tellers. Try it this year. You'll probably want to 
return many times over to that beautiful spot in the Smokies. 


Events in Toledo, Ohio's Crosby Gardens have grown over the past five years to 
provide good dulcimer and old-time music for people in the area. This Summer's dates 
for meetings are July 22, August 5 and 19, September 2 and 16. Rain or shine. For 
information, call Gene at (419) 385-2478. 


In the Spring DPN, The Old Time Country Music Contest and Pioneer Exposition is 
listed as heppening September 2-5. The date has changed slightly as has the location. 
Please take note so you won't arrive at the wrong place at the wrong time! This event 
has grown in the last seven years and provides good activities for every member of the 
family. 


oee eee ee ee ee we we we we eo ee we ww we ew ew 
FOR FULL INFORMATION ABOUT SOME OF THE FOLLOWING EVENTS, CONSULT THE SPRING 1982 DPN. 


July 10-11 DOWNEAST DULCIMER FESTIVAL. Info. Anne and Eddie Damm, Great Lakes 
Bar Harbor, ME Dulcimers, 118 Ledgelawn, Bar Harbor, ME 04609 (207)288-5653. 
July 11-17 


MUSIC ARTS WORKSHOP. Info. Calliope House Music Arts Workshop, 5880 


California, PA psrtington Rd., Pittsburgh, PA 15217. 


July ll- AUGUSTA HERITAGE ARTS WORKSHOP - five week program. AUGUSTA FESTIVAL 
August 15 August 13-15. Info. Margo Blevin, Davis & Elkins College, Elkins, 
Elkins, WV WV 26241 (304)636-0006. 

July 14-17 In addition to such events as a flea market, country store, art and 


Quaker City, OH photography show, craft show and a parade, a dulcimer contest will be 
held at 2:00 on July 17th at the OHIO HILLS FOLK FESTIVAL. The con- 
test is for the fretted dulcimer, but if enough hammer dulcimer players 
are intested, a contest for that instruments will be organized. Info. 
Nancy Carpenter (614)679-2232. 


July 15-18 The Original Dulcimer Players Club MUSICAL FUN FEST. Info. E. A. Cox, 
Evart, MI Box 136, Byron Center, MI 49315 (616)878-1128. 
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August 19-22 The 8th Annual (Octave) KINDRED GATHERING will be held on Lummi Island, 

Puget Sound, WA Puget Sound, Washington State. The setting is a 40-acre farm overlooking 
the sea. The Kindred Gathering is a players festival, a free musical 
camp-out encouraging sharing through workshops and performances. Each 
year the event moves to a different West Coast location to enable more 
people to attend. Info, Robert Force, P.O. Box 931, Port Townsend, 


WA 98368. 
July 23-25 CRANBERRY HAMMERED DULCIMER GATHERING. Info, Bob and Louise Wey, 21 
Binghamton, NY Redcoat Lane, RFD 3, Plainville, MA 02762. 
July 24-25 BOB EVANS FARM DULCIMER FESTIVAL. Info. Bob Evans Farm, P.O. Box 330, 


Rio Grande, OH Rio Grande, OH 45674 (614)245-5305. 


July, August Two residential weeks for folk musicians, singers and dancers will be 

Plymouth, MA offered at Pinewoods Camp by the Country Dance and Song Society of 
America. They are American Dance and Music Week, July 24-31 and Folk 
Music Week July 31-August 7. Each week will include a full daily pro- 
gram of performances, workshops, swaps and dances. $245 covers the 
program, room and board for one week. Bob Wey will conduct workshops 
in hammer dulcimer. Info. CDss, 505 8th Ave., New York, NY 10018. 


August 5-8 KENTUCKY MUSIC WEEKEND. Info. Iroquois Amphitheatre Association, Box 
Louisville, KY 13334, Louisville, KY 40213. 

August 20-24 FOLK FESTIVAL OF THE SMOKIES Info. Folk Life Center of the Smokies, 
Cosby, TN P.O. Box 8, Cosby, TN 37722 (615)487-5543. 

September 3-2 OLD-TIME COUNTRY MUSIC CONCERT and PIONEER EXPOSITION. Info. Bob 
Avoca, IA Everhart, 106 Navajo, Council Bluffs, IA 51501 (712)366-1136. 


September 10-11 The DULCIMER FAIR will be held at the College Street Congregational 

Burlington, VT Church in Burlington, Vermont. The event is sponsored by the Welcome 
Table Coffeehouse. Workshops and concerts will be part of this gather- 
ing which began five Septembers ago. Info. Mary Ann Samuels, 115 1/2 
Intervale Ave., Burlington, VI 05401. 


September 16-19 WALNUT VALLEY FESTIVAL, Info. Walnut Valley Association, Box 245, 
Winfield, KS Winfield, KS 67156 (316)221-3250. 


September 20-24 DULCIMER BUILDING AND PLAYING WEEK. Info. Dick Albin, P.O, Box 271, 
Pineville, KY Stanton, KY 40380. 


September 23-25 GREAT AMERICAN DULCIMER CONVENTION. Info. See above. 
Pineville, KY 


October 2 The NORTHEAST DULCIMER SYMPOSIUM will focus on contemporary fretted 
Woodstock, NY dulcimer playing styles including ensemble playing, improvisations and 
new tablature. Jerry Rockwell, Leo Kretzner, Doug Berch and Barbara 


Truex will perform and lead workshops. A highlight of the day will be 
an afternoon group discussion with all the leaders and participants. 
Info. NDS Barb Truex, 24 South St., Bethel, CT 06801. 
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Rick Fogel Hammered Dulcimers { 


DIOSW Meadow Dr eCheapeate VAIN | 


Fretted Dulcimers 
Kits from $35. Instruments from S80 
Many choices o! model, prices, woods 

Pus—harps, banjos, mandoll mats! 
Custom work. toot Write for a free brochure. 


RON EWING DULCIMERS 
Dulcimer capos in 
walnut, maple, or cherry, $6 
Dulcimettes from $60 
Dulcimers from $95 


Performances -Tapes*Books+Kits: 


12/11 Hammer Dulcimers 
from $350 


SEND STAMP FOR BROCHURE 


‘Quality ond Service Since 1968 


New Address: 


Ron Ewing 
234 E, Duncan st. 
Columbus, OH 43202 


(614) 26: 


246 


A dulcimer case that really protects 
—yet weighs only 2 pounds! 


Tan, water repellant canvas with contrasting brown trim 
«Full 4" tufflex padding 

«Durable. soft. brown corduroy lining 

+ Full length YKK polyester coil zipper with hang-up loop 
5x5" interior pocket with velcro closure for strings, picks, noters 
«Identification card holder on outside 

«Fits dulcimers up to 38% inches long and 10 inches wide 


Satisfaction Guaranteed 
Price: $30 + $2 shipping (Va. residents add $1.20 tax) 


Gary Putnam Keith Young 
2140 N. Thomas St. or 3815 Kendale Rd. 
Arlington, VA 22207 Annandale, VA 22003 


HAVE MORE FUN PLAYING THE DULCIMER 


At a FRETTED DULCIMER PLAYING WORKSHOP conducted by 
Lois Hornbostel, author of Anthology for the Fretted Oulcimar, 
Dulcimer Fiddle Tunes, ond The Irish Oulcimer, you will 

> LEARN NEW PLAYING TECHNIQUES 
+ DISCOVER NEW STYLES OF MUSIC 
> STIMULATE YOUR CREATIVITY 


Classes for Beginners to Advanced. 
Speciolty classes in Irish Music, 
Fiddle Tunes, Developing Your Own 
Style, and more 


Contact Lois ond discover how her 
new WORKSHOP ORGANIZING PACKAGE 
can moke i+ easy and economical 
for you +o set up one of her workshops 
— whether you're part of a dulcimer 
club, folk music society, school, or 
justo group of enthusiastic 
dulcimer playing Friends. 
LOIS _HORNBOSTEL 

New Address: 872-H Village Square, Monroe, N.C. 28110 

704/289-8288 


PRETTED DULCIMER BOOKS & TAPES AVATLASI 


FROM LOIS HORNBOSTEL+ 


Dulcimer Fiddle Tunes - 40 well-loved fiddle tunes - $5.95 
Dulcimer Fiddle Tunes Companion Tape - Play-along instructional cassette, 
tunings, 60 minutes long - $7.95 
Irish Dulcimer - 31 jigs, hornpipes, harp tunes, songs, etc. - $5.95 
Anthology for the Fretted Dulcimer - See Special Offer in this DPN. 
Order from Lois at the above address, Shipping - $1.00 on first 
item and 50¢ for each item thereafter. 
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SBANUEACTURE 


Se Pronuers_< 
PORTER DISTRI 


A PRIMARY SOURCE 
for 
Builders » Repairmen - Enthusi 
of 
Acoustic Stringed Instruments 
Hammered & Plucked Dulcimers 
Woods, Parts. Books, and Records 


OWN The industry's most 
comprehensive mail order catalog! 


REFLECTIONS ON THE CARTER 
FAMILY Ron Penix, Cathy 
Barton-Para, Dave Para, 
Jay Round. Take II Pro- 
ductions T2P-002. 143 
N. Lakewood, Baltimore, 
MD 21224, 


REFLECTIONS ON THE 
CARTER FAMILY is a wonder- 
ful collection of instru- 
mental tunes and songs 
performed by Ron Penix, 
Cathy Barton-Para, Dave 
Para and Jay Round. RE- 
FLECTIONS ON THE CARTER 
FAMILY is not an attempt 
to duplicate the Carter 
sound, for although the 
traditional melodies have 
been adhered to, the 
album boasts some new 
instrumentation inclu- 
ding hammer dulcimer, 
string bass, and five and 
six string banjos. The 
sensitive musicality of 
the addition of these in- 
struments truly compli- 
ments the guitar and auto- 
harp characteristic of 
the Carter sound. 

As an instrument enthu- 
siast, it was interesting for 
me to learn that the guitar 
and autoharp used in the 
recording are original Car- 
ter family instruments. 

The guitar is a 1927 L-5 
Gibson and the autoharp was 
custom made for Maybelle 
Carter in the mid-1930's. 

In selecting the tunes 
and songs for the record, the 
performers steered away from 
some of the more popular 
Carter music and have chosen 
selections which are not as 
well-known. Outstanding 
instrumentals are Victory 
Rag, Liberty Dance and 


Chinese Breakdown. Jealous 
Hearted Me, Wade Out in the 
Water and Gospel Ship feature 
particularly nice vocal 
arrangements. 

Ron Penix, Cathy Barton- 
Para, Dave Para and Jay 
Round have succeeded in their 
Tribute to music of the 
1920's and 1930's. REFLEC- 
TIONS ON THE CARTER FAMILY 
not only mirrors but magni- 
fies the rich traditional 
sound of the Carter legacy. 


Palmer Turnburke 


MARY FAITH RHOADES AND JOHN 
PEARSE/TOGETHER Underdog 
Records, RSR-1133 P.O. Box 
295, Centre Valley, PA 18034. 


The album title is an 
accurate one. This is, in- 
deed, a very together album. 
From the first cut of Kitchen 
Girl, featuring Mary Faith 
on hammered dulcimer to the 
rather unusual sound of Lone~ 
some Valley, Mary Faith and 
John put together some high 
quality entertainment. One 
of the most pleasant surprises 
is the example of John's humor 
on three cuts. Moaning for 
You is a parody of a 1920's 
recording complete with a 
mouth trombone; Side By Side 
humorously portrays the sur- 
prises of a wedding night for 
an unfortunate young man; 
Blues World illustrates 
how various countries deal 
musically with the blues. 
These three cuts show 
John's superb stand-up 
comic timing. His musician- 
ship is equally fine. 

TOGETHER is a live 
recording of the Phoades/ 
Pearse concert at Godfrey 
Daniels Coffeehouse in 
Bethlche1, PA. It does 
prove a heartening con- 
trast to Mary Faith's 


album, TAKE CARE OF YOUR- 
SELF. Rather than down and 
blue, this is upbeat and 
fun, with a variety of 
material. Mary Faith's 
traditional mountain dul- 
cimer can be heard on 
Single Life, Lonesome 
Valley and on an outstand- 
ing Drink to me Only. 

A sing-along edition 
of The Old Account Was 
Settled Long Ago is a bit 
out of place on this album. 
Instrumentally the achieve- 
ment stars have to go to 
the hammered dulcimer cut, 
Kitchen Girl and the twin 
mountain dulcimer cut, 
Drink to me Only. 

This album is well 
worth a person's invest- 
ment of time and money. 


Leota Coats 
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njo plus vocals 
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Ralph Lee Smith: 
Keeper of a Tradition 


McDougal Street, Greenwich 
Village, New York, 1956, The folk 
music revival was in full swing, 


the Folklore Center was sell- 
‘imported’ from 

for $30.00 a piece. 
freelance writer 
and player of the harmonica, guitar, 
banjo, and bones, decided to invest 
in this strange instrument. For- 
tunately it came tuned. A good 
deal of Ralph's time and energy 

was spent experimenting with his 
new dulcimer before he fully 
understood it. When the strings 
broke, he replaced them with guitar 
strings which caused all three pegs 
to break and to be replaced with 
viola pegs. Since the instrument 
did not sound very good then, Ralph 
took it to a guitar maker who 
fretted it with short frets and 
hollowed out the finger board, 
with no improvement to the sound. 
Despite his tribulations with 
new instrument, Ralph develop- 
mple playing style, using 
stick as a noter. 

one of the few dulci- 
New York City at 
often called 
instrument 
Jean 


and 
ing dulcimers 
North Carolina 
Ralph Lee Smith, 


his 
edas 
a popsicle 
Since he was 
mer players in 
that time, Ralph was 
to fill in with his 
when luminaries such as 
Ritchie were unavailabl He per- 
formed as a studio musician on two 
or three cuts of "Old Time Banjo 
Music" and other recordings, such 
s Judy Collins’ 1970 album 
“Whales and Nightingales" 
sequently, Ralph has cut 
albums of his own including 
“Dulcimer: Old Time and Tradi~ 
tional Music". 

Over a decade after his 
initiation to the dulcimer, 
Ralph's budding interest in its 
history prompted him to research 
background of his abused in- 
strument in an effort to restore 
it to its original splendor. 
Roger Abrahams, a professor of 
English at the University of 
Texas, had brought the dulcimer 


Sub- 
a few 
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By CATHY SABOL 
Herndon, Virginia 


from North Carolina but could not 
remember from where or whom, 
Ralph finally traced it to Frank 
Glenn, a farmer in Beech Creek, 
North Carolina, who was now dead. 
Ralph succeeded in securing the 
pattern of the original pegs from 
Frank's widow and took this to 
Leonard and Clifford Glenn (no 
relation to Frank) to have re- 
placements made. 

From this time on, Ralph 
became fascinated by the question 
"Where did this instrument come 
from?" A collector of antiques 
(his mother was an antique dealer), 
Ralph was intrigued by the dulcimer 
as a handmade American artifact, 
The actual source of the dulcimer 
is almost archaeological because 
of its absence in written records 
and human memory, but Ralph main- 
tains it probably evolved from the 
scheitholt, introduced into 
Pennsylvania by the early German 


settlers, Their migration into 
the Appalachian Mountains and the 
Scotch-Irish settlement of the 


Shenandoah Valley established the 
American origins of the dulcimer. 
Yet research on the history of the 
dulcimer has remained at about the 
same stage as when settlement 
schools, such as Pine Mountain in 
Kentucky, brought the instrument 
to the attention of people out- 
side Appalachia in the early 
1900's Therefore, in the 
1970's, Ralph traveled into the 
Southern mountains to photograph 
the instruments, purchase a few 
(he owns about 20 old dulcimers), 
and talk to the locals about them. 
The material gathered has resulted 
in a history of the instrument 

(in publication now). 

Ralph advises, "When it comes 
to discovering the history of the 
dulcimer, we can all play the game. 
We're still just finding physical 
evidence. Sometimes a new dis- 
covery can change our entire 
view." For this reason (as 


well 


as for amusement) he always carries number of old instruments, to show 
a dulcimer when he travels. During them in exhibitions, and to explain 
one trip to New York City on bu the history of the dulcimer as it 
iness as a communications consul- relates to the two great migra- 
tant, Ralph showed his dulcimer to tions into the Appalachian frontier. 
curious members of an organization Ralph insists on leaving the devel- 
whose president stroked his chin opment of modern playing techniques 
and said, "That's something like and adaptions to friend/performers 
what we've got in the closet at like Jean Ritchie and Madeline 
home, We always wondered what MacNeil (whom he coerced into first 
it was." The next day he brought playing the dulcimer in 1973). His 
to Ralph three pieces wrapped in a own simple chording style (which 
towel which when assembled resembl- he swears hasn't progressed since 
ed a transitional instrument, the spring of 1968) will have to 
having the scroll, foot, and suffice in demonstrating how the 
vertical tuning pegs of a scheit- dulcimer and the Anglo-American 
holt but dulcimer features as well. ballads played on it have contribut- 
Similarly, when traveling in ed to American tradition and 
the mountains, Ralph always keeps 
a dulcimer exposed to view in the 
backseat of his car. On one Note: Ralph would appreciate any 
occasion he had lost his way and infermation on antique: in- 
stopped to seek directions from struments which DPN readers 
two woodcutters. Looking into the ane diwouwnre Snapshots 


culture, 


car, one man exclaimed, "There's Ge Leathers, dou be wave: tot 
something like that back home!" Ralph Lee smith 
This discovery led Ralph to the 1662 Chimney House Road 
only child's dulcimer he had ever Reston, VA 22090 
Beat: (703) 435-5854 

What are Ralph's future plans? 

ambition is tc own a large 
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THE DULCIMER SHOPPE 


Handcrafted Musical Instruments By McSpadden 
RECORDS FOLK CRAFTS BOOKS 
Drawer E - Highway 9 North 
MOUNTAIN VIEW, ARKANSAS 72560 
Phone 501-269-8639 


* Eight standard models and four * Every instrument signed by the 
special models to choose from: maker and guaranteed to the 


for life: 
* Corrying case and instruction original owner for 


book included in price: * Chosen as prizes by first 
C, F ploce winners at National 
Grover tuning pegs with rosewood Dulcimer Contest in 1978 
buttons: ond 1979 
* Scroll, fretboord, back and sides 
of walnut; face of spruce or * Wide selection of dulcimer books, 
book—matched walnut: records, and accessories 
available by mail: 


Send 25¢ (for postage) toreceive our own Dulcimer 
Shoppe Newspaper. 


Send $1.25 for our fully illustrated catalog. 
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HEARTS AND BUTTERFLIES 
Jane Ada 
eek, 123 Springdale, 
Derby, KS 67037. This 
album features traditional 
music played on hammered 
and mountain dulcimers. 


Bsr 


Fine and-Useful 
Handmade Porcelain MUG 


with the above design. 
, Holds from 


DULCIMER SO! 
TAPE Dorothy May, 
lark Press, P.O. 


Prairie Village, KS 66208. 10 to 12 oz 
A one-hour instructional Lic pecbelir ss 1 

tape for fretted dulcimer $10.00 po: rec tr nal 
players, featuring paid (Va. music of the US, Canada, 
35 songs in DULCIMER SONG- re ts and the British Isles. 

BAG and concepts from th ad tax) We have kits for hammered 
s UIDE. 3. Briggs and mountain dulcimers 

» Grey House Potters and bodhrans. 


A PLEASANT ADDICTION To) 
gfiddle Press, 
Chester, VI 05143. This 
book of dance tunes and 


We sell autoharps, pan- 
Pipes, concertinas, bones, 
tin whistles, ocarinas, 
recorders, bouzouki, 


5509 Wilson Blvd. 
Arlington, Va. 22 


standard nota~ 


tablature fea- melodeons and more. 
rrangements for the J e: = Personal, knowledgeable, dependable 
wal-distance string SD Sree DULCIMERS and fast service. 
fret dulcimer. Selec- Meas | 7 Free Catalog (allow 4-6 weeks} 
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in the Gap, and Ogee 
All in a Garden Green. Felton. California asors 
Send 54-56 for details 
G08) Sass 
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Hammered Dulcimers 


readers 2 limited number cf| 
pies Gt $1.00 off tne reguiar 
price 

“arihology 


Model 


Santur Classic 


The Instrument Workshop 


dulcimer stylists 
Suitable for rovees te advanced 
Plyers. Approximately 200 pages 
Requor Price: |” $9.95 ~ 
Special Pri $8.95 
Offer expires $i, 1982 
Shipping: $1.00 for First book 
and S04 for each additional book. 
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John Jacob Niles (1892-1980) 
The Dean of American Balladeers 


For many year 
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In addition to collecting, 
also composed and arranged folk 
songs. Among his best known are 
"Go ‘Way From my Window," the 
popular carol "I Wonder as I 


ks with 
1934, 


1k 


he 


"and the best known melody 


for the British ballad, "Black is 
the Color of my True Love's Hair." 
His friendship with the Trappist 
monk, Thomas Merton, resulted in 
the publication and recording of 
the Niles-Merton Song Cycle based 
on Merton's poems, There are many 
other compositions and arrangements, 
including folk song collections and 
orchestral pieces still available 
from Carl Fischer, Inc. and G. 
Schirmer, Inc. 

A real Niles hallmark was his 
distinctive voice. It adds a 
valuable dimension to the often 
plaintive ballads that he sang. 
Oscar Brand wrote, "the wierd, 
hoarse falsetto of John Jacob Niles 
adds a strange power to some of his 
renditions,.,listening to Niles is 
a fascinating experience." Nile's 
voice was not a falsetto, however. 
Cratis Williams noted that Niles 
achieved a true mountaineer's 
style of singing, pitching the song 
high and striving for the high, 
Pure notes, He could easily hit 
above middle C. You can still 
enjoy his singing (with dulcimer 
accompaniment) on The Best of John 
Jacob Niles (Tradition S-2055) and 
John Jacob Niles sings Folk Songs 
(Folkways FA 2373). 


classified aos 


The classified section of DULCIMER PLAYERS 
NEWS is a low cost way to reach hundreds 
of DPN readers. Classified ad rates: 30¢ 
per word, $10 minimum. A flyer on larger 
ad rates and composition is available upon 
request. 

TABLATURE FOR APPALACHIAN DULCIMER. Also 
fiddle, claw-hammer/bluegrass banjo, and 
flatpick/fingerpick guitar. Send SASE 
for single style list or $1 for complete 
catalog plus sample tab (specify style). 
Jane Keefer, 1155 19th St., NE, Salem, 

OR 97301. 


AVAILABLE: Mountain Dulcimer Manual - 
beginner through advanced $4.50. In- 
dividual pieces - Sarah, Jacqueline's 
Delight (Elizabethan-Aeolian), Canterbury 
Bells (Lydian - included in manual), 
Remembrances (Ionian), Shrub Oak Jig 
(Ionian or Mixolydian), Salterello 
(Renaissance - my arrangement), Lady 


Throughout his long concert 
career, Niles used the dulcimer 
as his primary accompaniment in- 
strument. His dulcimers, which 
he called concert dulcimers, were 
of his own design and often much 
larger than the traditional moun- 
tain dulcimer, He usually carried 
4 of them on his tours and they 
had 8 strings tuned in octaves and 
fifths. "In my lifetime I have 
made about 30 dulcimers. Only 5 
of these proved successful--that 
is, playable." Some of his 
dulcimers were lute shaped and one 
was a cut down cello with a flat- 
tened, shallower body and shorten- 
ed neck, They were constructed 
from Kentucky walnut, curly maple, 
spruce, ebony and wild cherry. 
"They are put together with French 
rabbit skin glue. The strings vary 
in length from 16 to 42 inches and 
are made of steel, steel covered 
with bronze and nylon wrapped with 
bronze and silver." Niles "aged" 
his dulcimers for 2 to 3 years by 
hanging them just like his own 
Kentucky hams. He played the 
dulcimer by strumming and plucking 
rather than using the traditional 
pick. He regarded the dulcimer 
as a descendant of the medieval 


Rosamond's Fancy (Aeolian) $1 each. 
Please add $1 postage on manual and 50¢ 
for single pieces. M. Blatter, 312 Jay 
St., Katonah, NY 10536, 


HARD CASE becomes STAND ~ Custom made to 
fit your hammered dulcimer. $100. Write 
for details: Lin Parker, George School, 
Newtown, PA 18940, 


—SSecond Printing: 


NEW TUNES/OLD FRIENDS 
A Gathering of Songs and Dances 
for Mountain Dulcimer 
by Tom Baehr 
Wildwond Plover Flop Eared Mule-Old Joe Clarke Soldiers’ Joy = 
Arkansas Traveller -Wind that Shakes the Barley~~ plus thirteen nore 
from your favorite muste sore /or send 44.95(ie py postage) lo: 
HOGPIDDLE PRESS ,14Mourin View, Chester, Vermoat 05143 


English rebec and the Celtic crwth, 
both bowed, stringed instruments. 

His numerous publications in- 
clude a collaboration on a book of 
World War I songs called Songs My 
Mother Never Taught Me (1929). In 
1961 his major work, The Ballad 
Book of John Jacob Niles was pub- 
lished by Houghton Mifflin Co., and 
is still available as a Dover paper- 
back, Its 110 songs, with extensive 
notes, are 65 of the Child ballads 
and variants. Still, this is 
only a fraction of the over 1,000 
folk song arrangements Niles has 
to his credit. 

He married Rena Lipetz in 1936 
and they lived on their farm, Boot 
Hill, near Lexington, KY since 
1938, There he farmed, painted, 
carved wood and continued giving 
concerts until his death on March 1, 
1980. 

"In my collecting years I 
interviewed as many as 3,000 people. 
On several occasions, my disappoint- 
ments were so keen that I almost 
gave up entirely.,.but never in all 
my travels did I encounter a single 
person who was impolite or inhos- 
pitable," 


The Meso family of 


Model 0312 


HAMMERED DULCIMERS is growing! 


fant, Sch ing 


JEAN'S DULCIMER SHOP 


Niles also collected dulcimers 
and other instruments. Mrs. Niles 
has informed me that his notebooks, 
diaries, correspondence, tapes, 
photos and other materials have 
been given to the University of 
Kentucky at Lexington, The John 
Jacob Niles Collection will be open 
for research in the Summer of 1983 
and a catalog will be published. 

Perhaps the rich legacy of 
this man can be summed up in these 
lines from his poem "When I am 
Just a Whisper in the Wind." 

When I am just a whisper in the 
wind 

And all the breath that once did 
raise my voice 

Has joined the breath that 
whispers in the wind, 

Even then my song will never die 


Even then my song will swirl and 
spin 

And find men's hearts to rest 
therein, 


from Brick Dust and Buttermilk 
poems (1977) 


Individually Hand-crafted 
Custom- designed Appalachian 


DULCIMERS 


#135°° TEARDROP 
# 155°* HOURGLASS 
Walnut, Cherry, Maple 
Spruce or Cedar Top Optional 
ALLHAVE LIFETIME GUARANTEE 


ALSO: 
LIMBERJACKS: 
CHIP CARVINGS 


SEND 50+ OR THREE 
FIRST CLASS STAMPS FOR 


PHONE (703) 986-1044 


CD CD 0D OED OED 0D 0D OND 0D 0 ED 0D 0D OED 0D 0D 0D 0D 0D 0 CD OED 0 ED 0D | 
1 build my instruments from two points of view; musician and craftsman, I prefer tone and playability to dec- 
oration, and my work has been towards improving (and inventing) instruments, Space does not permit explaining 

the reasons behind the it will be tickled enough for you to inquire 

further. al. If you are interested in an instrument, 
send me ac se call or write. Enjoy. 


ures of my design; I hope your intes 
‘are beautiful, innovative, and funct: 
jette and 1'11 record it for you to hear, and pl 


Bob Mcnally 
APPALACHIAN DULCIMERS Birdseye maple, spruce, walnut. The sound is very loud, clear, and full, 40° x 7* 
= leep). Arched fingerboard, separate bridge, violin fine tuners standard. Tear drop only. 


iy 
Smaller sizes on request. ++$225.00 


ROUND BACK DULCINERS (not pictured) 32° x 7* rectangular top, 3" deep semicircular back. Loudest, richest, 
most resonant dulcimer anywhere (not for the purist or faint of heart). $300.00 


HAMMERED DUILCINERS uniquely designed with transverse backbraces and threaded wooden sound posts (15 of them). 
This allows good volume with only 2 strings per course, and a cloar, resonant tone (not a muffled thump). 

14 treble, 14 bass courses. Primary keys AD GCP.” I use *nuspension” type bridges of 3/16 brass rod 
pylons at'*bo* notes, Mahogany and maple, black with’dyed birch plytop. 40° x 17" x 4* and weighs 1 

than 12" Ibe $425.00 


THE BACKPACK: 
It's 32" x 6" 


GUITAR pat. pend, I invented this to be able to bring a guitar anywhere I went, It works! 

"2.1/2" and weighs just 2 lbs. It sounds unbelievably good for its size (it's ainost as 

food asa regulor size guitar}, Tt is strung with extra Light gauge bronze strings, and tuned FA DG BE 
a regular guitar). Available as a 6-string ($195), 12 string ($215), 5 sting banjo ($195), and 

ical model ($230). Padded vinylcase $10, shipping $10. For walking, biking, camping, cars, diners, 


‘THE “STRINGED PENNYWHISTLE",. It has 3 strings tuned G DG (low to high), and is fretted diatonically 
Gulciner scale) or chromatically (guitar style). It's a lot like a tiny dulcimer, but held like a guitar 
(it sounds like a cross between a dulcimer and a mandolin). Very easy to play, sounds great, and extremely 
portable. 27" x 3* x 2", weighs only 8 oz. Comes with chord chart. Diatonic model $60, Chromatic model 
$70, shipping $6. 


McNally Instruments 


address: McNally Instruments 
1011 Main Street 

Boonton, NJ__07005 

(201) 334-4884 

check, moneyorder, Visa or 

Mastercard accepted 


THE APPALACHIAN DULCIMER BOOK 


by Michael Murphy 


Playing instructions; 20 songs; 50 

photos of early makers, players and 
Many Choices! duleimers; repairing, buying, construc- 

PS ee laren may Bh pages $898" Alon distrbuted by Muse 

2 yy slag —s 3 $6.95. istribu yy Music 
To oat ee ere : Bites’ inc: (and Bookpeople. Tnquire 

3. Two Prevod coud about wholesale prices. 

pate ok woes ecllnind Smt Se=. __ Folksay Press, 67131 Mills Road, St. Clairsville, Ohio 43950 

fil-aple lamaated pun bleck3s 

Iharcnod trim lbutteral; cherry, 


= IRISB MUSIC for the 20%: 


you everything you need 


DOUWTAIN DULGMRR shee 


Guletmer. 
Bob Hut 
known dulcimer player 


9SHK 100 HK 
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ogue of Irish music tutors & tapes’ Expand your misical horizons 


Mpls.,MN 55401 


Sweet Song Nasa Yesterday 


By BOB ZENTZ 
Norfolk, Virginia 
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In which we're livin'...(Echo) So far from home...(Echo) 


en ——— 
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Hold back the ways... (Echo) We've all been given... (Echo) 


Like ships a-passin'... (Echo) 
Some stormy night... (Echo) 
Upon the blue... (Echo) 


We may not speak... (Echo) Back up Chords 
But for the askin 
I'd let a —Sweet song from yesterday, 


watch over you. == 


Hold back the days... fec¢ @8O0F FACE 


When it seems your dreams... (Echo) 
Aren't worth the dreamin’... (Echo 2 4 
And you can't find... (Echo) 
You're way through... (Echo) 
When it seems your schemes... (Echo) c G7 F 
Aren't worth the scheming... (Echo) 
Just let a -sweet song from yesterday, 
watch over you. 


Hold back the days... 29 


7.0, Boxto 
(Conner of High ad Wher See) 
Winsted, CT one 

Telepone: 203.79 7 


Polkcralt Instruments 


DULCIMER WOODS & ACCESSORIES 


ALE oun wood his been canc{utty dried £ seasoned. Special cate 1s taken to aici 

sages re ach ea Sede ie andl te hat tolerances dail, The 
serfaces of our fingerboard Seanks ane alas fere-aandel. ‘be hope you fund owt 

supplies superion and our service fast and personal, $ a 


Duccimer Backs Duccimer Tart Buocks 


Dimensions 2x23" 


6238s 
eee 


Py 
eaeees 
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MIR. Cedar 2pe. 3 : 
56 Tops and up Smut, Bridge and Fret slots pre-cut for 
a7" pattern (17 fret slots] 
$1.00 per Fingerboard 


Ducimer Sipes 


Dimensions 2%x32"%1/8" Position Dors 


other of pearl... .25ea. 
Pes "ona: 


Duccimer Kerr inc 


Dimensions ab" (enough for 1 Instrument) 


Beasse 


Duucimer Pes Heaos Marogamyeensseree 2.00 1.85 1.70 
Durcimer Binoinc 


Dimensions &''x1/8%33" 


Dimensions 2x38" 
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DULCIMER STRINGS (SET OF 4) 


Duccimer Pes Heao Siaes Ist 3+ 011 plain bth = 020 8.v. 


7 
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g 


WeWhce $1.65 set 12-35... 51.35 set 
S671. $1.05 set 72. up. $0.85 set 


te DULCIMER STRING ANCHOP PINS 


FRETWIRE 


188 Nickelosilver pre-straightened 


Duccimer Tuninc Peos 
Per Foot 15¢ 


GROVER "PERMATens ion" pegs with pearloid fan $5.25 (about 19°) 
button Ser oF 8 1. $19.00, 


Excuainé Supping Costs 


Orders up to $100.00 = $5.00 min. Shipging 


H-9 sets... $15.50 10 6 up... $12.50 
Fetetion Pegs Ghony-... $8.60 Set of & 
Hosewood. $8.00 Set of & 

Orders $101.00 6 up = 5% of total order 

$200.00 X 5% = $10.00 = Shipping 


DULCIMER WOODS AVAILABLE SEND example: 


+ FOR FULL PRICE LIST 
PLEASE ALLOW US TO QUOTE FOR SPECIAL 


REQUIREMENTS AND SERVICES 


by Keith K. Young 
for the discriminating player 


oClose action for 
guick easy 


Lifetime guarantee 


oFrecisely fi it - 
ofinest med 
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eo 2 
(3815 Kendle Rd AnnanideVo) 
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cA non-profit membership organi 
dedicated to the advancement of the art of 
all types of string instrument construction, 


The Guild's information sharing system 
ineludes the G.A.L. Quarterly magazine, 
separate technical articles 
called “Data Sheets”. and an, annual 
Convention/Exhibition 


“For more information, write: 
The Guild of American, Luthjers 
8222 South Park, Avenue 
Tacoma, Washington 98408 


PARTIALLY SAD PARTIALLY GLAD 


THE NEWS 
Effective July 1, 1982, the Blue Ridge Dulcimer Shop 
will no longer handle mail orders except for records 
and books produced by this office. We will continue 
to take merchandise to festivals and have stock for 
shop sales here in Winchester. 


SONS 
For a long time I have yearned to have more time to 
devote to the Dulcimer Player News, my teaching and 
performing, and, as of May 30, my marriag 


Rest assured, the shop still exists and we will see 
you at festivals or in Winchester. Meanwhile, I en- 
courage you to buy from the fine shops who advertise 
in the Dulcimer Player News for your mail order needs. 


To all of you who have been our wonderful 
mail order customers over the years, 
thank you very much. 


Madeline MacNeil 
Owner 
Blue Ridge Dulcimer Shop 


P.O. Box 164 
Winchester, VA 22601 
(703) 667 2017 


Go 


DULCIMER PLAYERS NEWS oe 6 
PO. Box 2164 senesttiten, va 
Winchester, VA 22601 etn 


ADDRESS CORRECTION REQUESTED 
FORWARDING AND RETURN 
POSTAGE GUARANTEED 


SUBSCRIBERS: If your mailing 
label is dated Summer, 1982, 

5 your subscription ends with 

_—monmnepanasen a Hee this issue. Time to renew! 


bs GIVE A GIFT 


you can't afford to miss an issue 
y SUBSCRIBE NOW 


0 a) 


DULCIMER PLAYER NEWS 


four information packed issues annually 


Send orders to: 


Dulcimer Players News 


$8.00 per year (U.S.A.) 


15. fi t! s 
P.O. Box 268 $ 00 for two year: 


Winchester, VA 22601 rates for other countries sent upon request 


(703) 667 2017 


